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A  CONVERSATION  ABOUT  boredom. 


STOREFRONTS  PRESENTATION  OF  MARY  ELLEN 
CARROLL  S  FEDERAL  IS  GENEROUSU  SUPPORTED 
BY  THE  STRYPEMONOE  FOUNDATION  tOUPMENT 
IS  GENEROUSLY  PROYIOEO  BY  PANASONIC. 
TECHNICAL  ASSISTANCE  BY  APPU  COMPUTERS 
AND  OUTPOST  digital  THE  SCREENING  IS 
SUPPORTED  BY  C»«MA  VlUAGE  ANO  EMPIRE 
PICTURES. 

STOREFRONT  S  PROGRAMS  ARE  MADE  POSSIBLE 
WITH  SUPPORT  FROM  THE  NEW  YORK  STATE 
COUNCIL  ON  THE  ARTS  ANO  THE  ftfW  YORK  CITY 
OtPARTMCNT  Of  CULTURAL  AFFAIRS.  THE  STEPHEN 
A.  ANO  DIANA  L  GOLOBCRG  FOUNDATION.  ANO 
THE  LAY  AUCHINCLOSS  FOUNDATION.  SUPPORT 
IS  ALSO  PROYID6D  BY  STOREFRONT  S  EXHIBITION 
COMMITTEE.  BOARD  OF  DIRECTORS.  MEMBERS 
ANO  FRIENDS  FOR  INFORMATION  ABOUT 
SUPPORTING  STOREFRONT  PlEASE  VISIT  OUR 
WEB  SlU  AT  WWW  STOREFRONTNtWS  ORG 

please  help  SUPPORT  STOREFRONTS 
iXHieiTlONS  ANO  PROGRAMS  BY  BECOMING  A 
MEMBER  (SEE  FORM  BELOW) 

FOR  UPOTEO  INFORMATION  ABOUT  PROGRAMS 
ANO  EXHIBITIONS.  X>M  STOREFRONT'S  EMAIL 
ANNOUNCEMENT  LIST  BY  VISTTNG  OUR  WEBSITE 
WWW  STOREFRONTNCWS.ORG. 

FOONOEO  IN  1982.  STOREFRONT  FOR  ART  ANO 
ARCHOECTURE  1$  A  NOFtf>ROF1T  ORGANIZATION 
COMMITTED  TO  THE  ADVANCEMENT  OF 
INNOVATIVE  ARCHITECTURE.  ART  ANO  DESIGN 

GALURY  HOURS  ARE  TUCSOKY.SATURtWY. 
ItOOAM  -  6-OOPM  THE  GALURY  IS  LOCATED 
AT  97  KENMARC  STREH.  BETWEEN  MULBERRY 
A.S0  LAFAYETTE  STREH  (TRAINS  6  AT  SPRING  OR 
R/W  AT  PRINCE)  FOR  MORE  INFORMATION  PLEASE 
CAU  212  431.5799  OR  SEE  OUR  WEBSHE. 
WWW  STORtFRONTNEWS.ORO 
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BOARD  Of  OtRfCTORS  BELMONT  FREEMAN. 
PRESCENl  BEATRtZ  COLOMINA.  PEGGY  OEAMCR. 
PETER  GUGGENHCIMER.  STEPHEN  JACOBY.  LAURA 
KURGAN.  WILLIAM  MENKING.  UNDA  POLIAK. 
ARTUR  WALTHCR 

BOARD  OF  ADVISORS  KYONG  PARK.  FOUNDER. 
KENT  BAflWiCK.  PETER  COOK,  CHRIS  OERCON. 
DAN  GRAHAM.  RtCHARD  HAAS.  BROOKE  HOOGE. 
STEVEN  HOIL  STEVEN  JOHNSON.  TOlO  fta  MARY 
JANE  JACOB.  MARY  MISS.  SHiRW  NESHAT.  NAM 
JUNE  PAIK.  lUCIO  POZZI.  FREDERtEKE  TAYLOR. 
JAMS  WINES 

DIRECTOR  SARAH  HEROA  MANAGER  TAL  SCHORI 
WEBMASTER  ANGCUQUE  WALUR  ARCHIVIST 
ELENA  OSSA  INTERNS  «  VOLUNTEERS  LUKE 
COMEN.  RASMI  KUMAR.  MIA  NORTON.  IRENE 
SUFMOO.  YOKO  SUZUK.  FUCHAEL  SMANtI 

FEDERAL  WAS  ORIGINALLY  EXNIBrTED  AT  GALERlE 
HUBERT  WINTER  IN  VYENNA  IN  2004  AND 
SCREENED  AT  TOP  KMO  IN  VTENHA  ANO  LATER 
THAT  YEAR  IT  WAS  EXMlSnEO  ANO  SCREENED  AT 
THE  RENAISSANCE  SOOCTY  AT  THE  UNIVERSITY 
OFCWCAOO 

CRCOTT  ANO  THANKS  TO  THE  FOUOWINO 
INDtVIOUALS.  ORGANIZATIONS.  COMPANIES 
AND  TO  THOSE  tN  PARTICUUR  WHO  WISH  TO 
REMAIN  ANONYMOUS-fOR  THEIR  GENEROUS 
SUPPORT  OP  PtOettAi 

MiCHAa  ISABEU  WAS  THE  MOST  VALUED  OF 
PERSONS  WVOlVtO  fi  THE  PROOOCTION  BOTH 
AS  AS  EXCELLENT  DIRECTOR  OF  PHOTOGRAPHY. 
ADVISOR  ANO  FRIEND 

THE  PROOUCTXM  CREW  INCLUDED  MANY 
WVIOOALS  WHO  ARE  THANKED  FOR  THEIR 
GENEROUS  TIME.  HARO  WORK  ANO  SUPPORT 
ANO  M  PARTICULAR  tOH  CUZIK.  MOUY 
HASSELL.  PATRICK  ROURK.  ANO  WIU  SHIN. 
the  nUAMAKERS  ANO  MEMBERS  Of  THE  MOCK 
ANO  SANDERS  FAMKY.  ALL  OF  THE  INDIVtOUALS 
WHO  WORK  FOR  THE  FEDERAL  GOVERNMENT 
AW)  MADE  IT  POSSIBU  FOR  THE  REAUZATION 
OF  THIS  PROJECT.  M  PARTICULAR— BETTYE 
PORTER.  THE  STAFF  OF  THE  LA  NATIONAL 
CEMETERY.  THE  GUGGENHEIM  FOUNDATION  ANO 
THE  ROCKEFELLER  FOUNDATION.  RUOY  VIDAL. 
PANASONIC  CORPORATION.  OUTPOST  DtGfTAL 
APPU  COAAPUTERS.  TtKSERVE,  HUBERT  WINTER. 
GALERlE  HUBERT  WINTER.  MELANIE  WAGNER. 
WALTER  ANO  MARU  HOLZER.  DAVIO  JEFFRIES. 
ANTHONY  ELMS.  JACQUfUNC  TERRASSA.  HAMZA 
WALKER.  SUZAFPtC  GM£Z.  THE  RENAISSANCE 
SOCen  LAURC  SCHWARTZ.  TOP  WNO  THE 
WEGCNSTEIN  FAMILY.  aM«E  MARC  ANO  THOMAS 
LICWIC.  AIYUNG  1  SABA  SONG.  AAARWA.S  SABA. 
TOO  L^.  DAVID  HARtTON.  CINEMA  VULAGC.  EO 
AR1NT2.  PATRICIA  CARROLL.  SARAH  HEROA  ANO 
the  REST  OF  THE  STAFF  OF  STOREFRONT.  • 
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Screening  begins  Thursday,  July  28,  2005  at  9am  and  ends 
Friday,  Juiy  29,  2005  at  9am. 
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THE  FOLLOWING  IS  THE  UNCOITEO 
TRANSCRIPTION  OF  THE  DOCUMENTARY 
FOOTAOE  SHOT  FOR.  T«£  MAKING  Of 
FEDERAL  BY  THE  AWARD  WINNING 
DOCUMENTARIANS— FREIOA  LEE  MOCK 
ANO  JESSICA  SANDERS. 

July  28.  2003  7:15  sm 

Frelda  Ue  Mock  Whai  is  happening  today? 
Mary  Ellen  Carroll  We  are  going  lo  the 
FWoral  Building  at  11000  Wilshire  Boulevard 
in  West  Los  Angeles  and  starting  the  24  hour 
shoot  of  FeOc/al,  the  simultaneous  dual 
projection  movto  of  the  front  and  the  back  of 
the  Federal  Buildir^.  It  will  bo  a  significant 
but  minor  nod  (that  was  my  equivocated 
Laura  Riding  comment  for  the  record)  to 
many  people,  including  Michael  Snow.  AnGi 
Wnrhol.  Pam  Lee.  Gertrude  Stem.  Waner 
Benjamin.  Charles  Renfro.  Peter  Eisemann. 
Lydia  Davis,  Terry  De  Duve.  Allan  Sokula, 
Adorno.  Sontag.  Terry  Riley  (the  composer 
and  the  head  of  the  architecture  department 
at  MOMA)  two  people  with  the  same  name 
inhabiting  separate  bodies.  Tom  Negri, 
Charles  Luckman  the  archnect  and  SOM  etc. 
We  can  get  to  the  real  point  which  is  like  a 
Lacanian  short  session— Ihe  actual  point 
being,  the  questions  of  being  and  structure 
and  representation  and  their  relationship  to 
identification.  We  are  at  a  point  post  Vtorld 
Trade  Towers  where  every  structure  In  the 
public  (including  ourselves)  is  a  political 
symbol.  The  political  has  ahveys  been  there, 
but  no  orve  was  paying  attention  to  it.  What 
that  means  quite  simply  (s  what  it  Is  not. 
and  that  not  being  a  typological  investigation 
like  the  Becher's  project  arxl  their  progeny. 
There  is  a  very  pragmatic  explanation  for  all 
of  this  in  that  the  inlention  of  the  photograph 
or  pfiotographer  and  representation  of  a 
number  of  things  is  no  longer  possible. 
Hence,  these  things,  structures  or  beings 
are  like  ghosts. 

FLM  Who  are  you  here  wtlh? 

MEC  This  IS  Michael  Isabell.  the  director 
of  photography  and  the  rest  of  the  crew  is 
outside.  Wc  had  lo  keep  it  very  skeletal  due 
to  all  of  the  security  clearances  and  so  that 
we  in  effect  are  not  seen  as  a  large  protest 
group,  even  though  this  was  one  part  of  the 
permit  process  we  needed  lo  employ,  an 
application  for  demonstration.  Wc  will  have 
two  crews,  one  will  bo  in  shooting  the  front 
of  the  building  or  the  face  on  the  north 
side  of  Wilshire  from  inside  the  LA  National 
Cemetery,  a  115  acre  park— and  the  other 
crew  will  be  bock  by  the  garbage  cans  and 
those  gigantic  cement  planters  that  everyone 
installed  as  camouflaged  blockades  at  the 
outside  edge  of  the  parking  lot  of  the  Federal 
Building  on  the  south  side.  The  south  side 
IS  the  main  entrance  to  the  building  and  It  Is 


director,  this  man  Bill  Livingston  who  was 
m  his  offleo  with  a  veteran  and  planning 
the  Memorial  Day  celebration.  I  was  sealed 
out  In  the  waiting  area  and  when  he  finally 
came  out  arxJ  asked  me  what  I  needed  to 
see  him  about  and  I  oxplaiood  my  idea  for 
the  movto  and  that  wo  would  need  lo  have  a 
crow  inside  of  Iho  cemetery  and  ho  said  that 
It  would  be  impossible  to  get  permission  lo 
film  the  Federal  Building.  I  then  asked  and 
said  that  I  understood  that  he  cook)  not 
give  me  the  permission  to  shoot,  but  what 
about  the  permission  to  have  a  crew  on  the 
cemetery.  He  said  then  that  I  would  never  get 
the  permission  and  that  therefore  he  wouldn’t 
be  able  to  grvo  mo  permission  to  be  on  the 
premises.  So.  I  said.  well,  if  l^t  permission 
from  the  FED’S  can  I  come  back  to  you  and 
get  permission  for  the  crew  to  shoot  from  this 
SKte  of  Wilshire  for  24  hours.  He  said  yeah, 
sure,  but  It  will  never,  ever  happen. 

From  there.  I  drive  over  to  Iho  Federal 
Building  and  stopped  at  the  secunly  desk 
and  asked  who  I  needed  to  see  to  talk  about 
permissions  for  filming  and  they  said  that  I 
needed  to  see  Bettye  Porter,  who  is  the  head 
of  the  General  Services  Administration.  They 
send  me  through  the  metal  detector  and  put 
my  bag  through  the  x-ray  machine  and  I  go 
up  to  see  Bettye  Porter  at  GSA  and  she  is 
not  there  and  they  toll  me  that  I  can  wait, 
but  It  will  be  a  while  I  wait  over  an  hour  and 
finally  this  woman  walks  In.  smartly  dressed 
in  purple  with  a  big  piece  of  jewelry  and  asks 
me  what  I  want  and  she  says  that  I  will  have 
to  compieto  all  of  the  paper  work  and  then 
she  goes  to  get  the  forms  Oval  1  need  to  fill 
out.  wen  the  forms  are  actually  permits  for 
permission  to  demonstrate.  I  then  told  her 
that  we  arc  going  lo  be  making  a  movie  and 
the  watching  may  be  considered  protesting 
but.  we  will  need  to  be  on  the  property  and 
at  Ihe  LA  National  Cemetery  to  make  a 
movie  about  the  building  and  that  we  will  be 
shooting  for  24  hours.  She  then  raises  an 
eyebrow  and  tells  me  that  you  know  that  the 
FBI  occupies  the  top  four  floors  of  the  building 
in  addition  to  the  CIA  and  the  Secret  Service 
and  I  said  that  I  knew  that.  She  hands  me  the 
paper  work  and  her  card  and  I  asked  if  it  was 
she  who  I  ultimately  would  be  corresponding 
with,  and  she  said  that  eventually,  yes. 

FLM  What  happened  next? 

MEC  I  returned  to  New  York  and  thou^t 
about  the  entire  thing  for  a  while  and  tried 
to  problematije  it  to  see  for  myself  what 
the  work  would  actually  be  and  how  much 
process  Is  too  much,  but  I  coukJ  see  the 
layers  and  complexity  to  the  entire  piece 
structurally  and  this  intngues  me  In  the  same 
manner  that  the  building  can  function  like  an 
impersonation.  I  was  thinking  about  Margaret 
Cho  Impersonating  her  mother  If  you  really 
want  to  know,  when  I  thought  about  Luckman 


needed  to  be  in  contact  with  Bettye  Porter 
and  she  would  handle  the  contact  and 
security  for  the  agency.  Ai  that  point,  they 
kn«rw  everything  and  as  a  friend  who  works  for 
all  sides  in  the  industry  of  the  surreptitious 
said.  MEC  you  are  very  hot.  meaning  that  I 
had  relinquished  any  sense  of  being  a  private 
ciluen  at  that  point  and  it  was  )ust  a  matter 
of  time  to  see  what  would  be  the  next  step. 
I  then  received  two  more  calls  from  the  FBI. 
One  from  a  man  in  their  San  Francisco  office 
who  I  explained  the  project  to  and  who  said 
that  It  was  Impossible  and  then  another  from 
inside  the  Los  Angelos  offleo  who  just  asked 
me  again  for  my  social  secunty  number  and 
said  Uiat  if  the  mam  office  wras  supportive  it 
would  happen.  The  entire  thing  took  9  great 
deal  of  patieoce  and  persistence  and  it  was 
someUur^  that  I  honestly  had  no  expectation 
of  being  able  lo  realize. 

FLM  You  didn't  tell  them  you  were  taking 
flying  lessons. 

MEC  VOry  funny.  It  was  simply  the  fact  that 
I  was  diligent.  Vou  have  to  look  at  Uie  shift 
m  perception  and  how  buildings,  spaces, 
individuals  are  now  targets,  and  this  is  a  valid 
concern,  but  things  can  go  beyond  what  that 
perception  Is.  and  a  larger  question  of  what 
that  ’thir^’  was  before  rt  was  a  target,  when 
(here  was  a  use  value  and  what  the  additional 
levels  are.  I  would  rather  take  something  that 
exists  and  turn  It  Into  nothing,  so  that  the 
viewer  or  public  becomes  aware  of  themselves . 
Where  the  buiidir^  or  form  becomes  just 
that.  The  insistence  of  the  image  of  that 
buildir^  over  24  hours  makos  It  disappear 
in  a  sense  and  goes  bock  to  subjectivity  and 
meaning— selfconsciousness.  When  is  the 
understanding  or  meaning  acquired  and  how 
is  lhat  incorporated  mlo  one’s  concrete  reality 
versus  the  symbolic,  that  is  a  generator  of 
fear.  Fear  is  an  individualized  emotion  and 
some  of  the  most  poignant  writir^  about  this 
is  from  Augustine  In  the  4th  century  b.c.e. 
FLM  Where  are  we  now? 

MEC  We  are  at  the  entrance  to  the  Federal 
Building  and  we  are  goir^  to  secunty  to  pick 


the  permits  to  be  on  the  property  and  tn  the 
cemetery. 

FLM  I  am  seeing  this  building  in  a  new  light, 
when  what  I  normally  associate  it  vnth  was 
demonstrations. 

MEC  Or  getting  a  passport. 


July  28.  2003.  8:00  am— Af  this  point  the 
necessary  paperwork  needs  to  be  picked  up 
and  MEC  goes  inside  of  the  Federal  Building 
and  returns  back  to  the  parking  lot  on  the 


FLM  What  happened? 

MEC  Well.  I  went  in  and  they  couldn't  find 
the  paper  work  and  then  tJiev  realized  that  the 


cemetery  and  Michael  will  set  up  over  there. 
FLM  It  IS  beautiful. 

MEC  Yes,  It  Is.  but  I  will  be  going  back  and 
forth  I  need  to  be  on  the  other  side  where 
ail  of  the  actrvrty  Is  taking  place  because  rt 
should  diffuse  any  of  the  problems  dial  they 
may  encounter.  My  name  Is  on  everything  for 
Ihe  secunly  cieararKe  and  this  side  is  the 
0xA>l»c  face  of  the  building.  Everyone  knows 
bus  side,  although  the  back  is  truly  where 
•verything  takes  place. 

Sounds  of  helicopters,  lawn  movers  and  traffic 
are  heard  as  FLM  and  MEC  pull  up  to  the  site. 
They  walk  Inside  of  the  administration  building 
for  the  cemetery  and  are  shown  into  the  Bob 
Hope  Chapel— a  separate  buildir^  that  will  be 
kept  open  all  night  in  order  to  have  access  to 
a  restroom  and  electricity.  Bob  Hope  died  that 
day  at  the  age  of  100. 

FLM  It  IS  appropriate  that  you  are  here  today 
in  the  Bob  Hope  Chapel. 

MEC  I  heard  that  he  died  today  on  NF>R.  I 
woke  up  in  a  panic  last  night  as  I  Uvought 
about  the  sprinkler  system  and  forgot  to 
mention  that  to  the  foreman.  How  do  we  lake 
care  of  that? 

Cemetery  Administrator  The  supervisor 
was  going  to  shut  off  that  section  of  the 
cemetery. 

MEC  Does  1)0  have  a  cell  phone  Just  m  case? 
What  lime  do  they  usually  go  off  so  we  can 
anticipate  rt  if  there  is  a  problem. 

Cemetery  Administrator  He  will  come  out  to 
see  you  when  you  are  setting  up.  If  it  does 
thou^.  you  can  call  him  and  wake  him  up 


They  proceed  to  go  fo  (he  srfe  in  the  south 
end  of  the  cemetery,  direcfjy  across  from  the 
Federal  Building  and  set  up  tn  between  two 
rows  of  markers. 

FLM  Look  at  all  of  this  land,  ready  for 
burials. 

MEC  No.  actually  the  cemetery  It  full.  It  is 
115  acres  In  the  middle  of  west  LA.  You 
know  that  the  VA  will  sell  It  at  some  point  or 
aeate  some  kind  of  system  that  will  allow  for 
building  above  rt.  The  land  Is  far  too  valuable 
to  just  leave  it.  althou^  it  should  be  left  as  it 
IS  a  release  valve  for  the  city. 

FLM  Michaol.  the  director  of  photography, 
will  be  able  lo  park  overnight  and  then  where 
will  they  go  to  the  bathroom,  etc.? 

MEC  Bob  Hope  Chapel  win  be  the  place  for 
charging  and  discharging. 

FLM  And  the  other  Side? 

MEC  Inside  the  lobby  is  a  set  of  public  rest 
rooms,  but  it  may  be  easier  for  them  to 
drive  off  the  premises.  We  wiU  see.  but  the 
arrangements  were  made.  Now  we  will  get 
Michael  set  uo  to  start. 


but  someone  could  come  by  and  say  how 
come  my  marker  has  not  been  cleaned  and 
t  want  to  pay  my  respects.  They  might  let 
you  ieaws  your  stuff  running  and  then  you 
just  need  to  walk  away  and  give  them  some 
space  and  so  that  they  can  have  peace  and 
quiet.  They  yyiII  approach  us  first  I  am  sure. 
The  police  will  come  by  and  ask  for  paperwork 
or  a  permit  and  everyone  knows  here  lhat  you 
have  e  permit,  so  you  should  be  Ane. 

Grounds  keeper  So,  they  are  gonna  lock  you 
in  at  5  o'clock  huh? 

Supervisor  Yes.  that  is  the  arrangement. 
Grounds  keeper  Watch  out  for  the  ghosts. 
My  old  irrigation  system  that  I  ran  before  they 
pul  this  computer  in.  well  we  didn't  have  a 
computer  system,  but  there  ivas  a  big  control 
box  and  so  votien  we  were  testing  it  and  they 
said,  well  why  don’t  you  work  a  couple  of 
nights  and  see  what  works  and  what  doesn’t 
work.  And  I  go.  do  I  have  to  and  they  say  well 


works  and  to  I  spent  hvo  nights  here  and  the 
only  thir^  I  saw  were  the  coyotes.  So  If  you 
sec  some  really  bright  eyes  you  know  what 
they  are, 

Supervisor  Now  there  will  be  a  buna!  over 
here  where  tins  dumpster  is.  I  mean  this 
dump  truck.  It  will  be  a  cremation  burial. 

FLM  When  you  say  cremation  burial,  what 
do  you  mean‘>  Is  that  when  tliey  just  put  the 
ashes  in  the  ground. 

Supervisor  Yes. 

FLM  Do  you  have  quite  a  few  services  a 
day? 

Supervisor  No.  we  have  been  closed  sirYce 
1978.  for  actrve  burials.  We  just  have 
spouses  now. 

Grounds  keeper  Can't  get  away  from  you 
little  women.  Even  vYhen  we  are  gone  you  get 
nght  back  on  top  of  us  and  slam  us  again. 
When  I  tell  people  1  work  here  and  they  say 
oh,  you  work  at  the  Veteran’s  Cemetery,  and  I 
tell  them  that  I  am  the  guy  who  keeps  it  green 
and  they  are  so  excitod  and  I  then  say.  it  is 
just  a  park.  After  years  It  Just  becomes  a  park. 
People  ask  how  tfiey  bury  here  and  I  let  them 
know  that  we  are  closed  and  everyone  goes 
out  to  Riverside.  They  then  ask  what  happens 
with  the  spouses  and  I  explain  that  they  get 
put  on  top  of  their  men.  Then  they  ask  if  they 
are  stood  up  verticatly. 

Supervisor  I  hear  they  do  that  in  Louisiana. 
Th^  bury  them  standing  up  to  save  space 
MEC  I  am  starting  to  shoot  the  stills  and  we 
are  ready  to  start  roiling  at  9  am. 

FLM  What  kind  of  camera  is  lhat? 

MEC  It  is  a  medium  format,  two  and  a 
quarter.  It  Is  normally  used  for  portraiture 
and  this  Is  what  I  consider  the  sblls  of  the 
building  to  be.  If  I  was  shooting  it  conceptually 
as  straight  architecture  I  would  use  a  large 
formal  camera,  a  4'x5*  or  an  8*x  10’  An 
image  will  be  taken  every  hour  on  the  hour. 


Great. 


July  28.  2003,  10  pm.  65  consecutive  days 
of  sun  with  no  rain  In  southern  California 
and  the  forecast  for  July  2er  was  clear  and 
sunny.  Ram  and  thunder  started  at  9:45  pm. 
Helicopters  with  search  tigfits  clKled  the 
parkiigkx. 

JS  Are  they  scoping  you? 

MEC  Yes.  did  you  see  what  they  did?  They 
flew  over  to  lhat  side,  came  back  around  and 
flashed  the  spotlight  and  then  went  back  out 
and  came  around  again  and  then  headed 
back  to  the  airport. 

JS  Is  It  raining,  and  what  hour  are  we  at? 
MEC  It  IS  hour  thirteen.  The  home  Stretch. 


July  29.  2003.  8:30  am.  LA  National 
Cemetery 

FLM  Good  morning. 

JON  OUZIK  HI.  good  morning.  I  have  been 
here  almost  24  hours. 

FLM  We  brou^  you  rolls  and  espresso. 
Anything  unusual? 

)Q  Just  a  lot  of  dead  people. 

FLM  We  will  see  you  shortly.  Good  morning 
Michael.  Will  you  be  sad  to  leave  this  place? 
Ml  It  Is  a  very  interesting  way  to  experience 
Los  Angeles. 

FLM  Have  you  been  over  to  the  other  side? 
Ml  No.  At  first  It  was  like  a  picnic,  then 
It  became  a  long  day.  at  two  or  three  in 
the  morning  I  was  talking  with  the  grounds 
keepers  and  then  a  couple  of  cemetery 
pranksters  passed  through. 

FLM  Look  at  thls^beautiful  place 

July  29. 2003. 8:45  am.  Federal  BuikJmg 


FLM  What  IS  going  on? 

MEC  We  are  wrapping. 

Walklft  Talkie  25  seconds  and  we  can 
change  the  tape,  stop  it  down  as  well  for  the 
light  change. 

MEC  Stop.  We  will  continue  to  roll  for  a  half 
an  hour.  Michael  are  you  at  5.6?  Go  darker 
to  6.8. 

MEC  Recording  the  final  moments.  Rolling. 
FLM  Everyone  seems  relatively  alert  for 
being  up  for  so  long. 

MEC  We  went  to  the  FBI  gym. 

FLM  Really?  Is  it  open  24  hours. 

MEC  An  Olympic  indoor  pool. 

FLM  Only  for  Insiders.  Did  you  sleep? 

MEC  We  were  wrapped  In  garbage  bags  to 
stay  warm  because  of  the  ram.  It  was  cold. 
FLM  Did  everything  go  as  you  planned? 
Molly  Hassell  Yes.  it  was  fine.  A  wolf  and 
some  other  very  strange  acbvtties— don’t 


where  everything  takes  place.  The  cemetery  and  the  Federal  BuiWir^  next  to  Bunshafl’s 

IS  the  bucolic  side  The  cameras  will  be  Lever  House.  Lever  House  was  commissioned 

synced  and  we  will  be  shooting  the  front  and  by  Luckman  when  he  was  the  CEO  of  Lever 

the  back  of  the  building  for  24  hours,  or  as  Brothers.  I  use  impersonating  In  the  same 

some  would  say  a  day.  manner  of  recognition  or  resemblance  to 

FLM  How  long  dKl  It  take  lo  organize  the  the  list  of  individuals  that  I  mentioned  at  the 

shoot,  the  permissions,  where  did  the  idea  beginning  of  this  interview.  Ultimately  what  I 

come  from,  how  did  you  get  under  the  9.11  decided  about  tiie  entire  thing  was  that  It  was 
restrictions,  to  get  the  Federal  government  to  political,  m  the  same  manner  that  putting 
say  yes  to  allow  you  to  do  this?  up  a  building  In  an  urban  metropolis  woukl 

MEC  Well,  first  of  all.  I  don’t  know  that  I  got  be  political.  What  I  needed  was  lo  utilize 

under  it.  I  think  that  there  is  no  getting  under  the  politicians  and  the  political  process  as  a 

It  or  around  It.  and  it  is  naive  lo  think  thaL  layer  ki  the  work  because  it  was  the  platform 

I  have  been  photographing  the  building  for  fr^  which  I  would  secure  permission  and 

over  the  past  Afteen  years  and  when  I  was  public  support.  The  only  differerKe  Is  that 

here  over  a  year  ago  and  went  to  photograph  architecture  is  fundamentally  utilitarian 

It.  I  was  stopped  by  an  FBI  agent  who  asked  whereas  art  is  not.  so  convincing  them  of  the 

me  what  I  was  doing  and  I  said  that  I  was  necessity  of  this  wherein  duration  creates 

a  photographer  from  New  York  and  that  I  dimension  was  vrhat  I  realized  I  needed  to 

have  photographed  this  building  for  the  past  do. 

fifteen  years.  He  then  looked  at  me  with  the  FLM  You  are  makir^  political  art. 
most  impressive  unoxpressive  response.  MEC  Is  that  a  question?  Well.  I  wouldn’t  say 
FLM  When  did  you  become  a  straight  that,  but  I  always  say  that  all  work  Is  political, 

photographer  and  vrhat  happened  next?  Most  political'  art  is  very  successful  at  falling 

MEC  I  didn’t,  but  to  say  conceptual  Fundamentally,  all  art  is  defined  and  resides  m 

photographer  and  filmmaker  which  is  the  the  social  and  within  the  social  is  the  polibcal. 

most  accurate  description  of  my  work,  so  even  if  you  are  making  little  drawings  In 

sounds  so  pretentious.  When  you  respond  the  quiet  of  your  own  home,  well  there  is  a 

and  Just  say  you  are  an  artist  th^  then  want  ’politic’  to  that,  even  if  you  are  not  conscious 

to  know  what  kind  of  work  you  do  and  then  of  that.  The  trick  Is  lo  make  tt  disappear  in  a 

you  inevitably  get  asked  If  you  arc  a  painter.  sense.  I  err  on  the  side  of  subtlety  and  iNs 

but  anyway  that  is  a  digression,  let's  just  Is  when  I  can  add  ’manust’  without  further 

say  It  Is  easier  to  say.  I  was  doing  a  lot  explanation  or  an  apology— seriously,  as  a 

of  work  on  institutions  and  post  Vietnam.  social  moniker.  I  then  proceeded  lo  write, 

these  institutions  as  allegorical  structures  and  I  wrote  and  wrote,  everyone  from  Senator 

of  power,  but  singular  structures  that  are  Clinton  and  Senator  Schumer  from  my  state 

isolated  and  not  repeated  as  I  mentioned  New  York,  to  your  Senator  Boxer  and  Senator 

earlier.  I  grew  up  south  of  Los  Angeles  Felnstein  in  California,  the  former  Governor 

and  went  back  to  LA  after  graduate  school  of  California,  the  Mayor  of  Los  Angeles,  the 

and  three  and  a  half  years  in  Asia  and  as  press— newspapers,  cable  and  telemsion. 

I  mentioned  was  photographing  particular  radio  and  magazines,  and  finally  the  agencies 

structures  and  places  over  time,  and  this  of  the  Federal  Government,  the  FBI.  the  CIA. 

also  included  making  films  as  I  studied  the  Secret  Servico.  and  the  NEA.  What  I  wrote 

with  Brakhage  and  this  other  filmmaker/  was  lhat  we  live  in  a  time  when  the  production 

philost^her  Robert  Raytier.  The  other  thing  and  representation  of  images  has  shifted  to 

about  the  Federal  Building  is  that  it  could  be  where  an  image  Is  seen  as  something  that 

mistaken  as  a  skyscraper  In  Los  Angeles  and  is  used  for  an  ulterior  purpose.  Things  can 

there  is  nothing  else  around  that  competes  no  longer  be  themselves.  Where  is  the  literal 

with  Its  height  or  breadth.  It  is  a  mass  that  as  a  form  of  genuine  irony?  I  am  against 

in  effect  disappears,  and  lhat  is  the  key  to  metaphor. 

all  of  my  work,  making  the  invisible  visible  The  letter  I  received  back  from  the 

Most  people  don’t  know  the  building  until  NEA  was  priceless.  It  wasn’t  a  form  letter 

you  describe  what  is  surrounding  it.  the  405  exactly,  but  it  resembled  one  and  basically 

Freeway,  the  LA  National  Cemetery.  Wilshire.  stated  that  the  NEA  no  lor^cr  funds  artist 

UCLA.  etc.  Oh.  look  thero’s  the  reader.  (There  projects  and  the  irony  being  that  I  wasn't 

IS  a  homeless  man  who  sits  in  a  chair  under  looking  for  funding,  just  a  letter  of  support 

a  viaduct  with  a  pile  of  books.  He  was  reading  as  a  filmmaker  m  the  conceptual  premise  to 

a  Dean  Koontz  novel.)  Who  would  give  a  the  work.  That  letter  came  from  Dana  Gloa. 

homeless  person  Dean  Koontz.  lhat  Is  the  a  poet  who  was  the  head  of  the  NEA  when 

equfvalent  of  an  Emcril  cookbook.  I  was  securing  permissions.  This  is  not  the 

FLM  (  have  seen  him  for  over  ten  years  He  moment  for  an  ad  homlnem  or  well  reasoned 
used  to  be  around  Santa  Monica  Boulevard  argument  about  support  for  the  arts,  but 

MEC  Back  lo  permissions.  I  was  initially  when  everything  is  expected  to  be  funded 

there  as  I  said  lo  photograph  it  and  I  had  In  the  private  sector,  there  is  no  reason  for 

made  the  decision  to  make  the  movie  and  the  public  to  respect  or  even  forget  about 

knew  lhat  I  would  need  permission  so  when  respect,  but  attempt  to  understand  culture 
I  was  stopped  and  asked  what  I  was  doing.  and  participate  In  the  creation  of  cultural 

I  said  that  I  was  photographing  it  in  order  to  capital,  none  ivhalsoever.  We  seem  to  be 

gel  permission  from  them— them  being  the  dl^essing. 

FBI.  The  FBI  agent  said  to  me  that  I  would  FLM  You  actually  addressed  specific 

never  get  permission  to  do  lhat.  Immediately.  individuals  within  the  agencies  and  what  or 

I  was  slightly  disheartened,  but  I  knew  that  how  long  was  the  response? 

It  wasn’t  an  absolute.  They  said.  no.  but  I  MEC  Yes.  as  I  fell  it  needed  lo  be 

decided  to  go  through  the  entire  process  individualized  and  a  directed  correspondence 

and  see  what  happened.  There  is  a  moment  tn  order  for  there  to  be  any  attentloo  paid 

when  you  pause  end  this  sounds  very  na'rvo.  by  anyone.  In  fact,  one  night  1  was  working 

but  that  you  ask  yourself  about  your  status  late  In  my  studio  and  1  received  a  call  from 

and  due  process  within  a  democracy  and  someone  asking  for  Bettye  Porter  at  the  GSA 

as  a  national  and  what  is  the  relationship  and  I  said  that  it  was  not  Bettye  Porter,  but 

between  the  national  and  the  federal  as  Mary  Ellen  Carroll  and  If  I  could  bo  of  help 

an  indivKJoal.  I  always  say  that  the  paradox  to  them.  It  ended  up  beir^  someone  from 

of  bemg  an  American  is  ifie  individual  the  FBI  and  I  said  that  I  was  happy  to  hear 

always  confronting  their  desire  lo  be  a  part  from  them  as  they  were  on  my  list  of  people 

of  a  colioctlve  consciousness.  This  is  why  to  speak  with  and  I  explained  the  project  and 

religion  is  getting  m  the  way  again,  another  that  1  was  trying  to  secure  the  permission  and 

mstiiution  that  could  be  conslnied  as  being  what  was  It  that  I  needed  to  do  lo  complete 

a  part  of  the  federal.  The  other  thing  is  that  this.  She  sad  that  she  would  let  me  know 

architecture  is  usurping  the  position  of  on  in  and  in  the  next  two  weeks  I  heard  from  two 

the  public  and  quite  successfully  at  lhat.  I  more  FBI  agents,  one  who  said  that  it  was 

proceeded  to  go  to  the  main  office  for  the  going  to  be  impossible  and  the  next  who 

LA  National  Cemetery  and  met  with  the  called  and  said  that  It  was  a  go  and  that  I 


permissions  were  for  tomorrow  and  I  explained  FLM  It  is  beautiful  Here  comes  someone. 

that  this  was  impossdie  as  the  date  was  for  MEC  That  is  the  foreman  of  the  cemetery. 

today.  They  weren’t  willing  to  listen  as  what  Supervisor  Hail  Mary. 

was  written  was  different  from  what  I  was  MEC  Hi.  It  was  mentioned  that  you  made  the 

telling  them.  We  celled  Bettye  Porter  and  she  arrangements  for  the  spnnkler  system. 

acknowledged  that  there  was  a  mistake,  only  FLM  How  many  acres  Is  it? 

after  1  showed  our  correspondence.  There  Supervisor  115.  This  is  the  grounds  keeper. 

was  a  moment  that  was  a  bit  sUossful.  but  MEC  Hello. 

there  was  nothing  that  1  could  do  until  she  Grounds  keeper  So  how  long  are  you  going 
said  It  was  okay  so  that  we  can  make  our  9  lo  be  here  for? 
am  start  Umo.  They  were  only  doir^  their  job.  MEC  24  hours. 

ft  19  alt  taken  care  of  so  we  need  to  get  set  up  Grounds  keeper  24  hours,  realty?  You  will 
right  away.  be  here  all  night.  The  water  is  off,  just  so  you 

FLM  Is  this  an  approved  site?  know. 

MEC  Yes.  We  came  yesterday  with  this  radar  MEC  I  heard  rumor  of  that  so  thank  you. 
distance  measunng  device  to  frame  the  shots  This  is  the  relaxed  side,  it  is  stress  free  over 
from  the  same  point  on  both  sides  and  the  here. 

Secret  Service  came  out  and  stopped  us.  Grounds  keeper  Yeah,  sure,  we  like  ft  that 
It  was  very  SWAT-iike.  ft  was  only  Michael,  way.  We  don't  want  any  stress  around  the 
the  director  of  photography  and  myself  and  it  dead  people,  ft  used  to  be  that  I  did  all  of 
was  a  Sunday,  so  no  one  was  In  the  parking  that  manually,  but  now  there  is  a  computer  to 
lot.  We  were  absorbed  m  this  discussion  handle  the  sprinklers 
about  how  to  frame  the  shot  and  then  all  of  MEC  Either  way,  ft  is  good  to  know  that  ft  will 
a  sudden  out  of  nowhere  these  two  cars  and  be  off 

two  men  were  surrounding  us  and  they  pulled  Supervisor  Will  you  be  here  Tuesday  night 
guns  on  us  and  asked  for  id’s.  I  pulled  out  as  well? 

the  paper  work  and  my  driver's  license.  One  MEC  No.  we  will  stop  shooting  at  9  am 
was  dressed  in  what  looked  like  a  Banana  tomorrow  morning. 

Republic  khaki  suit  with  a  cerulean  blue  shirt  Grounds  keeper  So.  you  are  going  lo  hang 

no  tie — took  the  license  and  handed  ft  back  out  here  overnight  and  film. 

to  me  and  said,  so  you  are  a  Chelsea  girl.  I  MEC  Yes.  I  will  be  going  back  and  forth,  but 

said  that  I  lived  in  Chelsea  and  then  asked  if  Michael  Isabell  Yvili  be  here  with  the  rest  of 

he  lived  m  Manhattan  and  then  he  said.  no.  the  crew.  We  will  start  at  9  and  continue  until 

Fort  Lee.  New  Jersey.  1  said  that  there  was  9  the  next  day. 

this  great  Japanese  grocery  store.  Yaohan.  Grounds  keeper  What  Is  this  ail  about? 

and  had  he  been  and  he  said  no.  The  other  MEC  I  am  an  artist  from  New  York  and  I 

guy  Just  stood  there  in  a  very  Matrix  like  get  am  here  to  make  a  24  hour  movie  about  the 

up.  Block  leather  pants,  a  tight  black  t-shirt.  Federal  Building. 

and  those  wraparound  sunglasses  and  didn’t  Groundskeeper  Wow.  realty,  they  arc  letting 
say  a  word.  you  do  that,  really?  Whooooaa. 

FLM  I  know,  isn’t  that  amazing,  can  you 
Suddenly  a  large  SUV  pulls  up  and  four  believe  that? 

men  get  out  near  the  production  site  where  Grounds  keeper  I  can't  believe  that  they  are 
the  crew  is  bemg  given  instructions  for  the  ietting  you  do  that,  i  mean. ..after  all  that  we 
shoot.  have  gone  through  here 

Supervisor  ft  is  amazing  isn’t  it.  After  a  while 
MEC  Do  you  see  that  car  that  just  came  and  you  will  notice  when  you  are  hero  that  you  will 
parked?  Those  guys  are  all  Secret  Service.  I  see  all  of  the  airplanes  flying  over  the  building 
want  to  point  out  to  all  of  you  that  the  key  from  the  Santa  Monica  Airport  as  they  never 
document  is  In  this  folder  and  if  anyone  stops  changed  the  flight  pattern  after  9  11. 
and  asks  just  offer  to  show  them  the  permit  MEC  Really,  they  haven’t  changed  that?  You 
and  your  kJ.  ft  is  important  that  wc  never  see  the  planes  circle  around  Manhattan  and  I 
have  to  slop  shoobng.  We  are  recording  (he  am  surpnsed  that  this  is  the  case  here, 
ambient  sound.  $0  if  you  can  engage  with  Grounds  keeper  Amazing  that  they  are  letting 
them  off  camera  and  have  a  conversation  that  them  do  that,  how  can  that  be?  I  mean  after 
narrates  what  is  happening,  well  then  that  will  what  happened  and  now  you  have  to  get  a 
be  all  the  better.  permit  to  take  a  snapshot,  but  lo  film  for 

FLM  Are  the  settings  the  same  on  the  24  hours,  and  with  the  protestors,  and  the 

cameras?  government  and  because  the  Federal  Building 

Michael  Isabell  Yes.  everything  has  been  is  so  close,  and  the  whole  thing.  Film  iti  Hey. 
synced  between  the  two  cameras.  We  will  that’s  why  I  love  (he  goverrvnent.  that's  why 

manually  adjust  the  aperture,  to  the  i^htmg  I  work  for  them.  I  love  them.  Hey.  you  just 

cOTYditions.  The  changing  of  the  tapes  was  a  never  know. 

technical  decision  and  temporal  one  in  order  Supervisor  When  will  the  water  come  on. 
to  mark  the  hour  by  the  process  rather  than  Tuesday  night? 

the  actual  time.  We  also  made  a  conscious  Grounds  keeper  It  will  come  on  at  4  o'clock. 

decision  not  to  record  all  of  the  material  MEC  We  will  be  fine. 

to  a  hard  drive  but  to  keep  It  on  separate  Supervisor:  I  Just  wanted  to  make  sure. 

tapes.  Eventually  it  will  be  one  contiguous  MEC  Will  you  be  here? 

sequence.  Supervisor  Yes.  I  will  be  hero  all  day.  The  only 

FLM  Are  these  special  cameras?  thing  Uiat  m^t  happen  is  if  someone  comes 

Michaol  Isabell  They  are  a  new  high  definition  by  to  make  a  visit  to  the  grave  marker  and  say 

camera  that  Panasonic  just  came  out  wiUi  if  it  happens  lo  be  n^t  here  you  may  have  to 

and  they  were  generous  and  provided  os  with  shut  down  and  move. 

them  for  the  shoot,  ft  all  worked  and  now  we  MEC  Okay. 

are  heading  over  to  the  LA  National  Cemetery  Grounds  keeper  For  respect. 

lo  set  up  over  (here  and  to  begin  the  shoot  Supervisor  There'S  that  possibility. 

FLM  How  did  you  resolve  the  secunty  Grounds  keeper  Well  you  know— you  know 
issue?  that  It’s  gonna  happen.  You  know  that  it  is 

MEC  Everything  leads  back  to  Bettye  one  in  a  million  and  someone  is  gonna  come 
Porter  She  took  care  of  it  as  Uic  GSA  is  here  and  go  why,  why.  why  ... 
uftimatciy  the  managerial  arm  of  the  Federal  Supervisor  That  is  a  possibility,  you  know, 
government’s  facilities.  They  take  care  of  the  But.  you  were  aware  of  that  way  ahead 
day  (0  day  running  of  Uie  physical  plants,  of  time.  1  have  only  been  here  a  year,  but 
buildings,  etc.  She  runs  the  Federal  Building,  the  director  can  tell  you  Uiat  if  Uiere  was 
but  the  FBI  have  the  say  or  power  over  her  someone  here  and  fiimtr^  before  9  11  Uiey 
and  they  will  show  up  throughout  Uie  shoot  in  would  shut  down  for  15  or  30  minutes  and  let 
addition  to  the  other  security  agencies.  Now  the  family  pay  their  respects, 
we  are  arriving  at  the  bucolic  side,  the  quiet  MEC  Michaol.  are  you  heanng  that, 
side,  due  to  the  fact  that  everyone  is  dead.  FLM  Just  stay  oft  the  gravestone. 

We  will  meet  with  tne  deputy  director  of  the  Supervisor  ft  could  be  realty  far  and  between. 


Inverting  the  Becher’s.  moment  of  repetition.  We  have  watched  every 

Supervisor  If  you  need  bathrooms,  there  are  employee  arrive  m  their  car.  park  and  walk  to 

bathrooms  near  that  flagpole  and  just  don’t  the  entrance  of  the  building.  There  was  an 

sit  anything  on  Uie  markers.  For  charging  amazing  scene  with  this  woman  and  her  vrhite 

the  battenes  you  can  go  to  the  Bob  Hope  Ford  Gran  Torino. 

Chapel.  MH  All  Yvithout  saytr^  hello.  That  was 

Michael  We  were  shown  where  everything  amazing  as  you  can  see  that  they  all  amvo 

IS.  at  their  respective  flex  tmes  and  park  In 

Supervisor.  He  will  do  the  first  watch  after  the  assigned  spaces  and  get  In  and  out  of  their 

lock  down  at  5.  cars  with  no  interaction. 

Walkle  Talkie  Wc  are  set.  it  is  10  seconds  MEC  What  about  civility? 
until  9.  10.  9.  8.  7.  6.  5.  4.  3.  2  and  1.  FLM  Last  night,  how  was  ft? 

Action.  MEC  We  expcnerKed  every  possible 

Michael  Action.  Rolling.  type  of  woaUier  and  lighUng  condition  and 

MEC  Wc  have  all  of  the  tapes  marked  and  in  interruption,  but  ft  was  fine:  relatively  quiet, 

order,  extra  batteries.  When  you  look  at  something  for  that  long 

FLM  Michael,  is  this  one  of  your  cushier  it  changes,  it  stops  being  itself,  and  there 

jobs.  Is  always  something  else  that  you  see.  ft 

Michael  Yes.  but  no.  I  am  looking  forward  becomes  very  acUve  and  engaging.  Wo  were 

to  coyote  action,  but  I  have  never  looked  at  visited  by  quite  a  few  people  wtio  wanted  to 

something  for  24  hours,  nor  have  I  spent  the  know  what  we  were  doing.  Nevada  Innovative 

night  m  a  cemetery.  Security  made  numerous  rounds  as  the 

FLM  115  acres  of  quiet.  subcontractor  for  Homeland  Secunty.  But  in 

MEC  You  have  everything  that  you  need  and  tnjth.  ft  Is  all  just  anecdotal  material  as  the 

I  will  go  back  to  the  oUicr  skJc  to  check  m  on  movie  is  the  movie  and  these  arc  just  U>e 

them.  The  camera  is  loaded  with  color,  160.  circumstances  around  it  that  make  for  some 
good  and  some  not  so  good  story  telling. 

July  28.  2003.  5  pm  FLM  We  were  over  at  the  cemetery  on  Uic 

Yvay  here.  Michael  seemed  fine  and  John 
JESSICA  SANDERS  How  long  have  you  been  was  looking  a  bit  fried  and  he  was  reading 
here?  People. 

PRODUCTION  ASSISTANT  I  have  now  been  MEC  He  has  quite  an  appetite  and  is  very 

here  for  8  hours  and  I  will  work  for  two  more  funny.  Wc  know  the  cars  for  all  the  different 

hours  It  has  been  relatively  quiet  and  there  agents.  The  resistance  and  the  response  has 

haven’t  been  too  many  interruptions  by  the  come  full  circle  ft  has  been  turned  over. 

Bureau  people.  FIM  From  the  suspicion  and  hostility. 

MEC  It  Is  the  witching  hour.  A  bit  of  anxiety  MEC  One  of  the  things  (hat  I  was  thinking 

at  the  beginning  due  to  the  mix  up  with  the  about  this  morning  Is  suspicion  and  why  Is 

paper  work,  and  we  have  been  stopped  by  the  there  the  expectation  (hat  people  should 

various  security  agencies.  One  group  came  behave  any  differently  than  what  they  did. 

weanng  monogrammed  polo  shirts  with  FBI  TTie  persistenco/insistence  of  our  being  hero 

Bomb  Squad  over  the  left  breast.  We  were  shifts  the  perception  and  the  relationship 

coveting  those  Wc  should  check  eBay,  to  see  we  have  to  everyone  and  to  this  place,  ft 

If  some  ex  FBI  agent  Is  selling  his  wardrobe  neutralizes  the  entire  thing  and  humanizes 

online,  like  the  drag  queens  I  know  who  boy  it  in  a  manner  lhat  I  wasn’t  expecting.  That 

Hooters  outfits  for  Halloween.  It  will  show  up  is  where  you  get  your  affect,  through  the 
some  place.  They  have  all  been  helpful  on  temporal. 

this  side  and  everyone  at  the  cemetery  has  That  dislanciation  is  something  lhat  is 

been  helpful  as  well.  The  trouble  is  from  a  an  implied  element  of  conceptual  work  and 

lack  of  Information.  Everyone  is  a  part  of  the  what  ends  up  happening  is  that  ft  shifts  back 

process.  Panasonic  called  to  check  on  the  to  the  social  and  in  my  opinion  that  Is  what 

camera  and  that  was  very  generous  on  their  makes  ft  successful  This  was  the  only  way  to 

part.  We  are  sitting  betVYcen  two  garbage  do  ft.  There  Is  also  human  error  and  that  is  a 

dumpsters,  one  that  has  boxes  that  say  part  of  It.  Frieda  you  are  in  the  frame  of  the 

clothing  for  children  in  Iran  and  the  other  is  camera,  speaking  of  error, 

refuse  from  the  tennis  club.  Wc  are  getting  FLM  The  simple  fact  that  you  had  a  crew  and 

ready  for  the  early  evening  shift,  followed  by  chose  not  to  make  It  an  entirely  mechanized 

the  graveyard  shift.  project  changes  things  nght  there.  What  will 

A  bit  of  information  about  the  architect,  happen  next? 

ft  was  designed  by  Charles  Luckman  In  1970.  MEC  I  will  immediately  sell  it  to  the 

and  IS  desenbed  as  being  'an  immense  file  networks 

cabinei  that  one  cannot  miss  and  Is  as  MH  You  have  to  blow  up  the  building  next, 

depressing  of  a  comment  on  architecture  MEC  Not  even  funny.  The  footage  will  have 

of  the  70’s  as  ft  Is  a  condemnation  of  the  lo  be  dubbed  and  then  vetted  by  the  FBI. 

bureaucracy  of  our  society.  There  is  no  editing,  only  the  combinir^  of 

I  think  they  miss  the  poim.  He  vwis  sequences 

an  interesting  character  in  reality.  Ho  was  FLM  What  do  you  hope  the  audience  goes 

trained  as  on  architect,  but  for  some  reason  away  with? 

went  into  business  and  was  the  youngest  MEC  Well,  that  is  a  good  question.  I  think 

president  of  Pepsodent  Toothpaste  and  he  that  most  of  what  1  do  is  to  not  determine  a 

later  became  the  CEO  of  Lever  Brothers,  ft  specific  expenene  for  the  audience, 

was  dunng  his  reign  that  Lever  House  was  FLM  Let  me  rephrase  it.  what  do  you  hope  (0 

commissioned  and  butft  by  SOM.  He  also  accomplish? 

felt  that  architecture  should  service  the  client  MEC  I  hope  lhat  there  will  be  some  sense 

and  the  architect  should  listen  lo  the  client,  of  what  watching  Is  In  relation  to  a  work  of 

and  that  explains  a  great  deal  right  there,  art.  There  should  also  be  a  questioning  of  the 

The  type  of  buildmg  he  produced  fits  within  a  federal,  the  function  of  boredom,  the  historical 

bureaucratic  typology.  references  mentioned  at  the  beginning,  where 

JS  After  sitting  and  filming  for  8  hours  do  or  what  Is  the  political,  what  is  architecture 

you  have  any  new  thoughts  about  the  buildir^  and  the  role  of  built  forms  In  the  public, 

or  the  process?  what  Is  duration,  is  there  a  thickness  to  the 

PA  I  have  actually  visited  this  building  temporal  that  can  be  extended  to  the  work  of 

previous  lo  today  to  get  a  passport,  so  i  had  a  art?  To  conclude  with  less  earnestness:  that 

few  experiences.  I  don’t  know  that  I  have  any  someone  will  be  sitting  in  a  theater  in  New 

new  feelings,  but  I  do  feel  a  bigger  connection  York  and  think  that  they  have  relaxed  to  the 

with  it  than  I  did  before  today.  point  where  they  can  actually  w«tch  the  movie 

JS  How  did  you  end  up  here?  and  think  that  nothing  is  happening— with  the 

PA  1  heard  about  it  from  another  friend  who  realization  that  they  are  wrong.  In  the  words 

I  worked  on  an  actKXi  film  with.  There  is  a  bit  of  Gertrude  Stein,  ‘something  Is  happening 

of  irony  in  that,  although  I  have  to  say  that  all  of  the  lime.' 

there  Is  a  groat  deal  going  on.  It  is  not  boring 


